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Faculty of Expressive Arts Welcome 
 
Dear Student 
 
It is thrilling that you have opted to study an Expressive Arts subject at Frome College. The modern world 
needs creative and talented young people in all avenues of employment, not just directly in the Arts 
industries. Having a good grade in this subject will unlock doors for you in future years to come so, 
whether this is your first-love or a less important subject to you, get ready to work hard and play hard! 
 
The staff in the Expressive Arts Faculty are extremely talented and very approachable. All of us are here to 
try and give you an excellent experience and to spur you on to achieve. There are a couple of essential 
things you should know: 
 

 We do not tolerate mediocrity and sloppiness. We expect you to try your hardest at all times 
whether in lessons or when supporting your studies independently. 
 

 Homework is not optional. It is essential that you complete the tasks your teachers set as they are 
intended to support your understanding, knowledge and skills. 

 

 Punctuality is not only polite, it is imperative. Being on time to your lessons and meeting deadlines 
shows you are a committed and talented student. This will feed into your parental reports, 
references to Higher Education and prospective employers and will also have a direct impact on 
your attainment. 

 

 Studying this subject is difficult but it is fun. If it wasn’t difficult it wouldn’t be worth much, would 
it?! And remember to bring your love for the subject with you to each lesson and be willing to 
engage fully in all aspects of the subject both in and out of lessons. 

 
 
Your subject teacher will always be your first port of call if you have questions, queries or concerns. You 
are also welcome to talk to your Subject Leader and Head of Faculty directly at any time too. As a Faculty 
we send out congratulations letters at Christmas and Easter to parents/guardians of students that are 
working well. Similarly, if your teacher is concerned over your effort and progress they will be contacting 
home to inform your parents/guardians and they will be passing this on to the Subject Leader and Head of 
Faculty.  
 
 
I look forward to working with you! 
 
 
Mr Andrew Nicholls 
Head of Expressive Arts Faculty   
(Subject Leader for Music and Music Technology) 
 
Supported by: 
 
Miss Emma Knibbs 
Subject Leader for Art, Graphics and Photography 
 
Mrs Kerry Tarrant 
Subject Leader for Theatre Studies 



Specification at a glance 
 
 
The Pearson Edexcel A level is made up of 4 components:  
 
Component 1: Recording (20%)  
Non-examined assessment (NEA) externally set and externally assessed 
 
Component 2: Technology-based composition (20%)  
NEA externally set and externally assessed 
  
Component 3: Listening and analysing (25%)  
Written exam (1hr 30min) is externally set and externally assessed 
 
Component 4: Producing and analysing (35%)  
Written exam (2hr 15min) is externally set and externally assessed.  
 

 
 

Content Summary 
 
Component 1: Recording (20%)  
Recording must be 3–3½ minutes long.  
Students must choose one song from a list of ten songs or artists supplied by Pearson.  
Instrumental requirements with compulsory and additional instruments are outlined in the specification.  
 
Assessment:  
Component 1 is worth 60 marks.  
The recording is marked out of 60. A logbook and authentication form will be submitted by each student.  
 
 
 
 
 
 

Component 2: Technology-based composition (20%)  
Technology-based composition must be 3 minutes long. It must contain at least six separate vocal, 
instrumental, sample-based parts.  
Three briefs will be provided:  

(i) Film clip / computer game footage or a descriptive scenario such as an art installation 
supplied by Pearson.  

(ii) Text supplied by Pearson.  
(iii) Use ‘sound bites’ i.e. samples in a structured way concerning a topic set out by Pearson.  

 
Assessment:  
Component 2 is worth 60 marks.  
The technology-based composition is marked out of 60. A logbook and authentication form will be 
submitted by each student.  
 
 



Component 3: Listening and analysing (25%)  
Section A  
Four questions, each based on unfamiliar commercial recordings supplied by Pearson. May include 
multiple-choice, gap-fill, diagrammatic, short-open and open-response questions.  
 
Section B  
Extended open-response questions:  
One comparison question, based on production techniques and effects-processing on two unfamiliar 
commercial recordings.  
One essay question, based on one recording, asking the student to consider the wider musical context.  
 
Assessment:  
Component 3 is worth 75 marks.  
Section A  40 marks covering four questions.  
Section B  15 marks for comparison question in extended written response format.  

20 marks for extended written response.  
 
 
 
 
 
 

Component 4: Producing and analysing (35%)  
Section A  
Four questions with a selection of written and practical responses based on the audio/MIDI materials.  
One extended practical response question asking students to create a finished stereo mix.  
 
Section B  
One essay question based on a specific recording or mixing scenario, signal path, effect or music 
technology hardware unit.  
 
Assessment:  
Component 4 is worth 105 marks.  
Section A  61 marks related to audio and MIDI materials provided.  

24 marks for extended practical response.  
Section B  20 marks for extended written response.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Assessment Objectives 
 
 
AO1  Demonstrate use of music technology to capture, edit and produce recordings 
 
AO2  Demonstrate use of music technology to create, edit and structure sounds to develop a technology 

based-composition 
 
AO3  Demonstrate and apply knowledge and understanding of music technology 
 
AO4 Use analytical and appraising skills to make evaluative and critical judgements about the use of 

music technology 
 
 
 
 

Areas of Study 
 
 

Area of Study Component 

1: Recording and production techniques 
for both corrective and creative 
purposes 

1: Recording 
2: Technology-based composition 
3: Listening and analysing 
4: Producing and analysing 

2: Principles of sound and audio 
technology 

3: Listening and analysing 
4: Producing and analysing 

3: The development of recording and 
production technology 

3: Listening and analysing 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
 
 
 

Personal Learning 
Checklists 

 
Component 1 (9MT0/01) 
Component 2 (9MT0/02) 
Component 3 (9MT0/03) 
Component 4 (9MT0/04) 

 
 
 

 

 

 

 

 



Music Technology  Personal Learning Checklist  
 

Student Name:    ……………………….…………………………………..……… 
 

Component 1: Recording  
 

Unit Code: 9MT0/01  

Minimum Target Grade:  
 
 

Aspirational Target Grade:  

  

KEY:  Red  = with difficulty      Amber = not sure     Green  = yes  
 

GCSE Re -Cap (Skills and Knowledge)  Red  Amber  Green  

 Good listening skills essential     

 Recognise musical and technological features of chosen track     
 

 

 

Skills   Red  Amber  Green  To address this before the exam I will: - 

 Understanding how to use Logic fu nctions as 

a recording and production package (rather 
than a sequencing package). For example: 
setting up tracks, choosing effects, EQing, 
mixing and use of compression and panning.  

    
 

 Reproducing the sound of the original 
recording as accurately as pos sible in terms 
of style and performance detail using 
appropriate recording choices, editing and 
production techniques.  

    

 Creating a professional quality recording 
through the use of appropriate capture and 
mixing.  

    

Knowledge/Specification  Red  Amber  Green  To address this before the exam I will: - 

 Knowledge of popular music styles from 
1910 to the present day.  

    

 Knowledge and understanding of different 
recording techniques.  

    

 Recognise which recording technique is 
appropriate for the sound sourc e(s). 

    

 Editing, manipulating and processing audio 
skills.  

    

 Understanding how and why specific 
production techniques are appropriate for 
the chosen track.  

    

 

 

REVISION  
Use the information on this checklist to make revision cards and notes  

 

Grade  tracking:  

Grade (Date)  Grade (Date)  Grade (Date)  Grade (Date)  Grade (Date)  

     
 

 

 

Note: You should discuss this checklist regularly with your subject teacher/mentor  

 



 
 

 

 



 
 



 
 

 

 

 

 



Music Technology  Personal Learning Checklist  
 

Student Name:    ……………………….…………………………………..……… 
 

Component 2 : Technology -based 
Composition  

Unit Code:  9MT0/02  
 

Minimum Target Grade:  
 
 

Aspirational Target Grade:  

  

KEY:  Red  = with difficulty      Amber = not sure     Green  = yes  
 

GCSE Re -Cap (Skills and Knowledge)  Red  Amber  Green  

 Continue to develop knowledge and understanding of pitch and 
rhythm notation , and a sound knowledge of chord progressions  

   

 Confidence in organising elements of music creatively     

 Good keyboard skills essential     
 

 

Skills   Red  Amber  Green  To address this before the exam I will: - 

 Understanding how to use basic Logic 
functions. For example: setting up tracks, 
choosing instruments, using controls such 
as panning and automation.  

    
 

 Compositional  skills including the ability to 
adapt chord sequences, v ary and extend 
melodic lines, compose counter -melodies, 
add textural and structural devices and 
create samples.  

    

 Compose music that is musically convincing 
and shows a sophisticated use of musical 
and  technological elements in combination, 
responding t o a brief supplied by others  

    

 Manipulate existing sounds and music with 
technical control and style to produce  
technology -based compositions  

    

 Using technology imaginatively to create a 
musical composition . 

    

 Use synthesis and sampling to create and 
manipulate sound in imaginative and 
creative ways  

    

 Use processing techniques effectively to 
produce a balanced final mix  

    

 Use aural discrimination and technical skill 
to evaluate music technology elements to 
refine  technology -based compositions . 

    

Knowledge/Specification  Red  Amber  Green  To address this before the exam I will: - 

 Sequencing skills including all methods of 
data entry.  

    

 Editing and manipulating skills: timbres, 
controllers, processing within the sequencer.  

    

 

REVISION  
Use the information on this checklist to make revision cards and notes  

 

Grade tracking:  

Grade (Date)  Grade (Date)  Grade (Date)  Grade (Date)  Grade (Date)  

     
 

Note: You should discuss this checklist regularly with your subject teacher/mentor  



 
 

 

 



 
 

 

 



 
 



 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Music Technology  Personal Learning Checklist  
 

Student Name:    ……………………….…………………………………..……… 
 

Component 3 : Listening and Analysing  Unit Code: 9MT0/03  
Minimum Target Grade:  
 
 

Aspirational Target Grade:  

  

KEY:  Red  = with di fficulty      Amber = not sure     Green  = yes  
 

GCSE Re -Cap (Skills and Knowledge)  Red  Amber  Green  

 Continue to develop understanding of pitch and rhythm notation     

 Recognise musical features of a range of styles.     

 Good listening skills essential     
 
 

Skills   
Red  Amber  Green  To address this before the exam I will: - 

 Recognising musical and stylistic features of a 
variety of genres.  

    

 

 Write convincingly using appropriate terminology 
ensuring the quality of communication (QWC) is 

of a high standard.  

    

 Comment on the music production tools and 
techniques used to capture sounds, including 

musical instruments  

    

 Developing aural skills (for example identifying 
pitch and rhythm) to be able to answer exam 

board questions.  

    

 Use aural discrimination  to identify and evaluate 
music technology elements in unfamiliar works  

    

Knowledge/Specification  
Red  Amber  Green  To address this before the exam I will: - 

 Analyse critically and comment perceptively on 
music production techniques from a range of 
source  material and their impact on music styles  

    

 Knowledge of recording and production 
techniques from 1910 to the present day.  

    

 Produce informed written responses about 
equipment used in unfamiliar commercial 

recordings by identifying effects used and 

associated parameter settings  

    

 Knowledge of key developments of:  
Synthesisers and keyboards , samplers , drum m achines , 
turntables , electric guitar  

    

 Students should have knowledge and 
understanding of the instruments, the sounds 

associated with them and the combination of 
instruments and voices used in the following 

styles:  
 Jazz, blues, rock õnõ roll, rock, metal, punk, soul, disco 
 and funk, reggae, acoustic and folk, commercial pop,  urban, 

 electronic and dance.  

    

 Knowledge of key developments in:  
Filtering and EQ , d ynamic processing , r everb and delay, 
modulation effects , other effects  

    

 Knowledge of key studios, producers and record 
labels:  
Sun Studio (Country, Rock ônõ Roll), Chess Records (Blues 
and Soul) , Atlantic Records (Soul and others ), Motown, 
George Martin, Phil Spector , Quincy Jones , William Orbit  

    

 

REVISION  
Use the information on this checklist to make revision cards and notes  

 

 

Grade tracking:  

Grade (Date)  Grade (Date)  Grade (Date)  Grade (Date)  Grade (Date)  

     
 

Note: You should discuss this checklist regularly with your subject teacher/mentor  



 

 

 

 



 

 

 



 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Students will also need to study the technical principles that underpin recording and production 
techniques, with a focus on how the acoustics of the recording space, interconnection of equipment and 
signal path all affect the recorded signal. Furthermore, students will be required to apply an understanding 
of units of measurement and scales when analysing effects parameters. These principles are defined in the 
Area of Study 2 content table below. 
 

 
 

Students are required to develop knowledge and understanding of the history and development of 
recording and production technology, from current digital technologies back to the mono, analogue 
recording technologies in the 1930s, through the following eras: 
 

 Digital audio workstations (DAW) and emerging technologies (c.1996 – present day) 

 Digital recording and sequencing (c.1980 – present day) 

 Large-scale analogue multitrack (c.1969 – 1995) 

 Early multitrack recording (c.1964 – 1969) 

 Direct to tape mono recording (c.1930 – 1963). 



 



Music Technology  Personal Learning Checklist  
 

Student Name:    ……………………….…………………………………..……… 
 

Component 4 : Producing and Analysing  Unit Code: 9MT0/04  
Minimum Target Grade:  
 
 

Aspirational Target Grade:  

  

KEY:  Red  = with difficulty      Amber = not sure     Green  = yes  
 

GCSE Re -Cap (Skills and Knowledge)  Red  Amber  Green  

 Continue to develop understanding of pitch and rhythm notation     

 Recognise musical features of a range of sty les.     

 Good listening skills essential     
 
 

Skills   
Red  Amber  Green  To address this before the exam I will: - 

 Comment on the music production tools and 
techniques used to capture sounds including  

musical instruments  

    

 

 Use music production tools and  techniques to 
create new sounds  

    

 Use processing techniques to edit, correct and 
process audio and MIDI tracks  

    

 Use aural discrimination to identify and evaluate 
music technology elements in unfamiliar works  

and to refine recordings  

    

 Use proces sing techniques effectively to produce 
a final, balanced mix  

    

 Apply musical elements and language, for 
example structure, timbre, texture, tempo and  

rhythm, melody, harmony, tonality and dynamics 
within the context of a music technology  

production  

    

 Make informed decisions about equipment by 
analysing and interpreting a range of data,  

graphical representations and diagrams, for 

example relating to frequency response,  

microphone polar patterns and dynamic response  

    

 Comment on the music production tools and 
techniques used to capture sounds, including 

musical instruments  

    

 Developing aural skills (for example identifying 

pitch and rhythm) to be able to answer exam 
board questions.  

    

 Use aural discrimination to identify and evaluate 
music techn ology elements in unfamiliar works  

    

Knowledge/Specification  
Red  Amber  Green  To address this before the exam I will: - 

 Analyse critically and comment perceptively on 
music production techniques from a range of 

source material and their impact on music s tyles  

    

 Write convincingly using appropriate terminology 
ensuring the quality of communication (QWC) is 

of a high standard.  

    

 Produce informed written responses about 
equipment used in unfamiliar commercial 

recordings by identifying effects used and 

associated parameter settings  

    

 Knowledge of key developments of:  
Synthesisers and keyboards , samplers , drum m achines , 
turntables , electric guitar  

    

 

 

 

 

 
 

    



 Students should have knowledge and 
understanding of the instruments, the sounds 

associated  with them and the combination of 

instruments and voices used in the following 

styles:  
 Jazz, blues, rock õnõ roll, rock, metal, punk, soul, disco 

 and funk, reggae, acoustic and folk, commercial pop,  urban, 
 electronic and dance.  

    

 Knowledge of key de velopments in:  
Filtering and EQ , d ynamic processing , r everb and delay, 

modulation effects , other effects  

    

 Knowledge of key studios, producers and record 
labels:  
Sun Studio (Country, Rock ônõ Roll), Chess Records (Blues 
and Soul) , Atlantic Records (Soul  and others) , Motown, 
George Martin, Phil Spector , Quincy Jones , William Orbit  

    

 
 

REVISION  
Use the information on this checklist to make revision cards and notes  

 

 

Grade tracking:  

Grade (Date)  Grade (Date)  Grade (Date)  Grade (Date)  Grade (Date)  

     
 

Note: You should discuss this checklist regularly with your subject teacher/mentor  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 



 



 

 

 

 

 



 

 

 

 



 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 



Year 11 into 12 Music Technology 
Summer Assignment 

 

 
Faculty of Expressive Arts 

 
 
 

1. Get hold of a copy of Edexcel: As and A level Music technology Study Guide by Tim Hallas pictured 
below and mentioned on the Reading List. You can get them new for about £15-20 on amazon or 
even cheaper second hand.  
 

 
 
 
 
Read pages 20-22 and 149-150 on dynamic, condenser and ribbon microphones and create a 
presentation (Prezi or PowerPoint). Your presentation should include information on: 

a. Condenser/capacitor mics 
b. Dynamic mics 
c. Ribbon mics 
d. Polar patterns (cardioid, figure of 8, etc.) 

 
 
2. As part of your A level you need to understand about the development of technology over time and how 
this influenced the music of the time. Watch this short YouTube clip and make a timeline on the 
development of recording and distribution media with dates (Phonograph, 2 track Tape, 24 Track, Digital 
etc..) 
 
https://www.youtube.com/watch?v=jgnZMZCKoa8 

 
 
 

https://www.youtube.com/watch?v=jgnZMZCKoa8


Reading List 
 
Essential: 

Edexcel: As and A level Music technology Study Guide by Tim Hallas 
Rhind-Tutt M – Music Technology From Scratch (Rhinegold, 2009) ISBN 9781906178864 
 
Old Specification Revision Guides: 
 
Martin J and Duffill C – Edexcel AS Music Technology Revision Guide (Rhinegold, 2011) ISBN 9781907447136 
 

Ventura D – Edexcel A2 Music Technology Revision Guide (Rhinegold, 2013) ISBN 9781780380698 
 
 

Full Specification: 
https://qualifications.pearson.com/content/dam/pdf/A%20Level/Music%20Technology/2017/specification-and-
sample-assessments/9781446933329_GCE2017_AL_MusicTech_Spec.pdf 
 

Useful web-links: (nb: some features are not available without subscription) 
http://www.musictech.net/ 
http://musictechstudent.co.uk/ 
http://www.musictechguru.com/ 
 
Other useful books: 
 

Composing and arranging  
 

Aschmann L — 500 Songwriting Ideas (Omnibus Press, 1998) ISBN 10: 0918371155, ISBN 13: 978-0918371157  
 

Cole B — The Pop Composer’s Handbook (Schott & Co Ltd, 2006) ISBN 10: 1902455606  
 

Perricone J — Melody in Songwriting (IMP, 2000) ISBN 10: 063400638X, ISBN 13: 978-0634006388  
 

Runswick D — Rock, Pop and Jazz Arranging (Faber, 1993) ISBN 10: 0571511082, ISBN 13: 978-0571511082  
 

Scott R — Chord Progressions for Songwriters (iUniverse.com, 2003) ISBN 10: 0595263844, ISBN 13: 978-
0595263844  
 

Wyatt K — Harmony and Theory: A Comprehensive Source for All Musicians (Hal Leonard Corporation, 1998) ISBN 
10: 0793579910, ISBN 13: 978-0793579914 
 
Context 
 

Griffiths P — Modern Music and After: Directions Since 1945 (Oxford University Press, 2011) ISBN 10: 0199740505, 
ISBN 13: 978-0199740505 
 

Savage J — England’s Dreaming: Sex Pistols and Punk Rock (Faber and Faber, 2005) ISBN 10: 0571227201, ISBN 13: 
978- 0571227204 
 

Winterson J — Pop Music: the Textbook (Peters Ed, 2003) ISBN 10: 1843670070, ISBN 13: 978-1843670070 
 
Recording 
 

Mansfield R — Studio Basics: What You Should Know Before Going into the Recording Studio (Billboard Books, US, 
1998) ISBN 10: 0823084884, ISBN 13: 978-0823084883  
 

Owsinski B — The Mixing Engineer’s Handbook (Mix Pro Audio Series) (Music Sales, 2006) ISBN 10: 1598632515, 
ISBN 13: 978-1598632514  
 
Runstein R — Modern Recording Techniques (Focal Press, 2009) ISBN 10: 0240810694, ISBN 13: 978-0240810690 

https://qualifications.pearson.com/content/dam/pdf/A%20Level/Music%20Technology/2017/specification-and-sample-assessments/9781446933329_GCE2017_AL_MusicTech_Spec.pdf
https://qualifications.pearson.com/content/dam/pdf/A%20Level/Music%20Technology/2017/specification-and-sample-assessments/9781446933329_GCE2017_AL_MusicTech_Spec.pdf
http://www.musictech.net/
http://musictechstudent.co.uk/
http://www.musictechguru.com/

